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HELLO , - » - =
-AS YOU MIGHT HAVE ALREADY GUESSED, THIS IS ISSUE 1 <
OF WHAT FUTURE ? ~ BKITAIN'S GREATEST ACHIEVEMENT SINCE ;
CHIP. BUTTIES. o
2 e ORIGINALLY WE HAY ABOUT 50 COPIES PRINTED AND
ALL 50 WERE SOLD.THIS WAS THE REASON Wi'V.: REPRINTED IT.
THY ORIGINAL PRICE WAS-15py- BUT-WE'VE HAD TO PUT IT UP SO
WE CAN MAKE SOuE PROFIT ¥OR FUTURE ISSUsS.SORRY ABOUT IT
BUT IF WE WOULD HAVE HAD IT DONE AT BETTER BADGES IT WOULD
HAVE COST YOU ABOUT 35p. :

#PHOTOS : THE RBASON WE HAVEN'T GOT ANY PHOPOS OR CUTTINGS
15 THAT THE PLACHE THAT PRINT THIS CANNOT PRINT PHOTOS OR
CUTTINGS.AS I HAVE ALREADY SAID, WE COULD HAVSE HAD IT DO~
NE AT BETTER BADGES, BUT IT COSTS TOO MUCH THERE.

#REVIGWS . THE REASON FOR THIS 'ZINE HAVING WO REVILWS IS
THAT A)WE CAN'T BE BOTHERED, AWD B)THEY GET OUT OF DATE
T00 GUICKLY.

#LEPTERS AND ARTICLES: IF ANYONE waNTS TO SEND IN aiy
ARTICLES OR LETTHRS, WE'LL PRINT THE LETTHERS AND CONSIDER
¥R THE ARTICLES THAT ARS S&ENT IN,
OUR ADDRESS: WHAT FUTURE ¥
30 ROTHERFISLD ROLD
ENFIELD
MT DX

OR YOU CAN
RING US wITH
YOUR COMMENTS
ON LEA VALLEY

718397 .

LFTHR 4.

PLAYLISTS:

: - COLIN:

BAUHAUS-TELEGRAM SAM 12v.

IN CAMERA~ IV SONGS.
MODERN ENGLISH~ GATHERING DUST
THEATRE OF HATE- LEGION.
MOTORHEAD- ACE OF SPADES.

ROB: e ey
DAMNED ~ BLACK ALBUM.

KILLING JOKE ALBUM.

HUMAN LEAGUE-DANCEVISION.
DISCHARGE-DECONTROL.
JOHNNY OSBOURNE-KISS SOMEBODY.
CRASS FLEXI DISC.

NEIL:

DIDN T
VIR
ONE -

T KNOW 4 LOT OF PEOPLE WILL
CONDEMN US FOR HAVING OUR
OWM PLAYLISTS, BUT WE DON'T
CARE, 'C0S WE CHOSE TO DO
THEM A LONG WHILE AGO.SO IF
YOU SLAG US DOWN WE DON'T

REALLY CARE...

HOPE YOU ENJOY THIS ISSUE, AND THAT YOU'LL BUY ANY FUTURE
ISSUES OF W.F ?.
THANKS FOR BUYING IT, ': , i

S Lo to NEIL

SPECIAL THANX TO:BILL/PAUL/JULIE-ANN BOOKER/KEV FROM
SEVEN SISTERS ROAD/CRASS/DISCHARGE/THE PACK/LONDON PX/
NULL & VOID/CAZ/ALL AT Aillied PROPAGAWDA/GRINDING HALT/
AND ANYONE WHO HAS HELPED US OUT - ESPECIALLY YOU FOR
BUYING WHAT FUTURE ?/THANKS A LOT.

NEXT ISSUE: .,.YOU CAN WAIT & SEE.I DON'T SEE
WHY I SHOULD TELL YOU WHAT'S IN IT-YOU ONLY SUPPLY THE
MONEY FOR ME TO PUT THIS OUT.aNYWAY, IF YOU WANT TO KNOW,
RING ME (ROB) AND I MIGHT TELL YOU,UNTIL N&XT ISSUS,..AU
REVOIR (VERY CASUAL,EH 7).
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Da rumour is that DISCHARGE might be splitting.The news
comes after their Music Machine gig, when drummer Tezz
refused te go back on for an encere,l hope the rumours are
net true, 'ces they're one ef eur fave bands.

{

o’

BAUHAUS WILL NOT BE DOING A LOT OF GIGS TILL THE NEW YBAR,
THEY'LL BE DOING A FEW SECRET GIGS IN THE NEXT FEW WEEKS,
BUT NOTHING TOO MUCH TILL THE NEW YEAR.

Seras
‘Adam & the Ants arce contimuingAtheir sell-out Lyceun gig,
they're grnua play the Hammersmith Palais.Getting closer to
the Cdeen,

The RuTs D.C. are playing some gigs under the name of THE
BOTTLES.

AND PINALLY....

This typewriter is beginning to get worn out.Any
donations towards a new 'un would be gratefully accepted.
Send your donations to the address at the front.

B i o o o = S S L B C Mo G U MBS U A S

HOPE THAT YOU APRECIATE THE ONLY DRAWING EVER, OF COLIN'S
PET DINOSAUR, NIGEL.IT TOOK BIM QUITE A WHILE (10 MINUTES)
TO DRAW IT.ANYONE WHO WANTS HIM TO DRaW HIS DOGS, SEND EIM A
JJE(‘TF‘:);\ C/O W F T r)

HA\“ TOU HBEARD ABOUT FABULOUS MAGGROT THATCHER'S TATEST PLA~
NS ? SHE WANTS PUBS TO SHUT ON SUNDAYS.WHAT A LOAD OF BULL-
SEIT !....HOW MUCH LONGER BEFORE SHE WANTS CONTROL OF TH
NEWSPAFERS AND THE CHURCH %

A R A o B s o L B B e

THIS IS FOR ALL THE PEOPLE WITH STACKS OF PORNO BOOKS HIDDED
BEHIND THEIR WARDROBES....
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NULL & /oIl

NULL & VOID are a band from around Enfield.They have been
going for abrut a year now, and have played about 10 gigs,
the best 2 being at the Pied Bull, Islington, with London
PX, and the Marquee, with the U.K. Subs, where they got a

- good response.l spoke to- them after their practice at
guitarist Paul's house. . :

First, I asked about why they had split and reformed.Paul
said it was due to vocalist, Colin going into the navy.l
then asked Colin why he had gone into the navy.

"I thought it would be good.See the world, good laugh, ete-1
was wrong.There's people .in there with all these weapons.Th-
ey're just longing to use 'em." He replied.

I asked drummer, Kev why he behaved so stupidly.
His answer was, " 'Cos the world's an extremely boring
place.You have to muck about to enjoy lifwe." The interview
continued, and I asked them about a possible single.
"Maybe, who knows ?" Said bassist, Davey "I'd like to do a
single." I asked them if they would sign to a major label if
they were asked to.
"Yeah, why not ? If the deal was 0.K." Paul said.

Kev, who kept coming up to the cassette and tapping it,
seemed reluctant to answer questions.I managed to get him to
tell me the aims of Null & Void. ; i

"Mo make a bit of money, and to have a laugh.No diff-
erent to hardly any other bands." Was his answexr.

We went on to talk about several things, one being politics.

"Politics have got nothing to do with music." Paul said.
I asked them about their views on Crass and anarchy.
"Angrchy will not work in Britain." Paul replied.Dave added
"There are too many people willing to muck it up." Colin and
Kev agreed.

I asked them if they thought they would get bigger.

"I think we will yeash."Colin replied, and with that we ended
the interview.

Some of Null & Void's song titles include:
Enfield Town (My favourite), Tits,
In The U.K., Nylon Tights,
The old Jerks number, Woofee Doggie, and loads more still,

If you wanna find out more about Null & Void, gsend an SARE
o Kev at® Meadway, Enfield, Middx. OR Paul at 26 Chase Co-
urt Gardens, Enfield, Middx.

KEV
~
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ESPECIALLY FOR ANY X ;
READERS WHO VOTED FOR - %
THATCHER.BUT I Au NO‘: " :
DRFENDING LABOURIT £
THEY 'RE AS BAD.I HOPE 3 { |
THTS MAKE_BOTH_GRCUPS.” Lo s 3
AREOF THE REALITY & rg o b = :
OF A NUCLEAR WAR,ONE -’ ! i
WHICH THE PARTY THEY VOTED i . !
FOR MIGHT HAVE STARTED. L E :
v i i ¥ &;w ff :
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THLS IS AN EYE - WITN®SS DESCRIPTION OF HIROSHIMA ON AUGUST 6TH 1945,
it 7.31 the all clear was given.Feeling Beyond the zone in which nothing }
themselves in safety, people came out remained alive, houses collapsed in '
of their shelters and went about their a whirl of beams, bricks and gird-
affairs and the work of the day began. rs.Up to three miles from the cen-
tre-of ‘the explosion lightly built
Suddenly & glaring pinkish light app- homses were flattened astthough th-
eared in the sky accompanied by an ey were built of cardboard.Those
unnatural tremor which was followed who escaped the houses were surro-
elmost immediately by a wave of suff- unded by fire.Those who  escaped t-
ocating neat and a wind which swept hat generally died some twenty or
away everything in its path. thirty days later from the effects
of deadly gamma TayS...
Within a few seconds the thousands of ’
people in fhe streets and gardens in About half an hour later, a fine
“the centre of the city were scorched rain began to fall on Hiroshima.The
by & wave of searing heat.Many were en & violent wind rose and the fire -
_instantly killed, others lay writhing ~rapidly grew as most Japanese homes
“on the ground screaming in agony from were built of timber and straw...
the intolerable pain of their burns. o :
Bverthing standing upright in the way « o +HIROSHINMA HAD CEASAD TO EXIST,
‘of the blast was annihilated.Bvery
living thing was petrified in an apt- v
itude of indescribable sufierln Vem |
TS S NS T, R ek SRl A A aa i Tl v aa R
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THIS INTERVIEW Wa3 DONE AT THE PACK'S VAUXHALL FLAT IN JULY.FORMER SINGER,
KIRK HAD LEFT ABOUT A MONTH BEFORE, aND THEY HaD JUST DONE THEIR FIRST GIG,
WITH INNER CITY UNIT WITH THEIR SINGER, TIM.

WHEN WERE YOU FORMED ?
SIMON (GUITAR): About May, 1978,
WHO WERE YOUR WAIN INFLUESNCES 7
S: The Pistols, and I used to really like The Damned,
WERE YOU IN ANY BANDS PREVIOUS TO THE PaCK ¢
S5: I was in a punk band in Canada.In '77 I came over here.
SEAN (ROADIE): ire we talking about The Pack before Kirk, the old singer left
or after 7
TIM (SINGER): He's pissed off with the drummer of Crisis,
WHEN DID YOU PLAY YOUR FIRST GIG 7
T: Nashville, a while ago, with me.
S: June '78 , with Kirk.
WHY DID YOU GET RID OF KIRK ?
JIM (DRUMMER): He was so 'two - faced',
SEAN: He had a really big ego.He thought he was a superstar.
T: Ag far as he was concerned, you were just peasants. :
SBEAN: He thought he was the German General Rommel !
J¢: He pretends he's a Cockney, but he's really from Devon.
T: He was influenced by that Hobert Halford of Judas Priest.
SEAN: He was a good bloke until Jim joined the band.
T: He was like a puppy dog around this bird, AJ.
HAVE YOU GOT ANYTHING PLANNED FOR THE FUTURE ¢
S: We'll have to find someone that'll have us.
DID ROUGH TRADHE SACK YOU °
S: It wasp a sort of mutual agreement.
HOW ABOUT A SINGLE ON YOUR OWN LABEBL <7
S: We don't know really.It's all 'up in the air'.
WHEHAT ABOUT YOUR POLITICAL VIEWS ?
SEAN: We haven't got any really.Have you ?
CI'M AGAINST RACIALISH, '
T: Yeah.Racialism's stupid.We've done one RAR gig.
S: RAR'S not worth the bother.
T: You get labelled as RAR.
SEAN: Who else is in this fanzine ?
CRASS ,LONDON PX...
SEAN: I don't see what Crass are trying to do.What do they sec wrong with
this country 7
Js They're not gonna change anything.
SEAN: Crass have got a lot of good ideas, but they won't change anything.
WHAT WAS 'BRAVE NEW SOLDIZRS' ABOUT ?
SEAN: Kirk wrote it, but I think it was about mersonnaries.He's got this
thing about people dying, people heing massacared for no reason at all.Dying
pointlessely. '
‘T: He gets most of his stuff from books.
HOW ABOUT 'KING OF KINGS',.WHAT WaS THAT oBOUT %

<CUNKMNUED D
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SEAN: Heligion.Kirk was against religiom.We don't all agree with the lyrice
of 'King Of Kings'. :

WHERE DO YOU PRACTICE %

Ji- 1 dentt 1 -

T: We might practice if we've got a gig coming upy.

~ ARE YOUR INSTRUMENTS GOOD ONES 2 :
SEAN: Jim'g got th& kit he used on Top of the Pops, with Pils’
. WHAT WERE Pl LIKE 2

J: Alright.
HOW AEOUT JOHN.WHAT WAS HE LIKE ?
J: Aright,

- DOES THE BAND GET TOGETHER A LOT 2

T: Yeah, quité& a lot. e
S: We're looking for some 8igs at the moment.Not necessarily in London, but
anywhere really.Maybe even a single = who knows.

WHY DID YOU DO THE GIG WITH INWZR CITY UNIT -7

T: We didn't know .what they were like, ‘

S: We just wanted;a gig.

DO YOU WORK »

J: No.The bassisti does.

IS THIS A SQUAT %

SEAN: No,

WHY DID YOU CHiNGE THE NAME FROM THE PACK OF LIES ¢

Ts Simon decided to chenge the name, and the others agreed.

HdAVE YOU EVER THOUGHT ABOUT PACKING THE BAND TN ¢

SO THE BAND IS TR ONLY THING KE&PING YOU IN ENGLAND 7
Ji Yeah.I'm not English, why should I stay here %

Later we had another discussion about Kirk, i

T: Basically, Kirk has told everyone that he wrote all our.stuff.That's just
bullshit ! _ R, ‘ E

J¢ People want us to doi our old set, but if~they wanna hear that they can go
and see Kirk and he'll probably do it. ‘ : T

T: We didn't just slag Kirk down 'cos he left the band, so he's got no reason
to slag us down.He just couldn't agcept he'd been sacked, so6 he tries to slag
down the band.He's a 135515 SEEGEL N P

BAD NEWS: I RECENTLY RECEIVED A LETTER FROW TIk TELLING ME THE PACK HAD
SPLITVHE SAID TEE OTHERS HAD JUST GONE AWLY . WHAT: THE SPLIT WAS OVER, I DON'T
KNOW.MAYBE IT WAS BECAUSE THRY COULDN'T GET GIGS, OR THAT THEY WERE JUST
BORED, - :
ALL I KNOW IS THAT THE PACK WERE BOTH GOOD MUSICIANS, AND GEWHRALLY
GOOD . BLOKES, ) , ;
'LONG LIVE THE PAST'.

AS YOU.MIGHT ALREADY KNOW, KIRK BRANDON HAS GOT A NEW BAND. THEATRE OF HATE.
THEY SOUND GOOD ON RECORD...BUT SO WERE THE PaACK,

FOR MORE INFO ON THEATRE OF HATE, THERE'S AN INTERVIEW WiTH THEM IN ISSUxm
Ok OF ANOTHER ENFIELD 'ZINE,
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YES, I KNOW IT'S VERY./ ' . ket Wi
HIP TO HAVE A CRASS ' ‘ Sy BT

INTERVIEW BUT MAYBE IF

I TELL YOU OURS WAS

DONE IN EARLY 1980,

JUST BEFORE 'BLOODY s g EE
REVOLUTIONS' WAS : Lo R g {esady Foaps
~ RELEASED, YOU'LL THINK « &5 busg sade o)

. IT!1S.NOT.AS HIP AS.QTHER ° ot et ey
FANZINES' CRASS INTERVIEWS.

HOW AND WHEN DID YOU MEET ?

PENNY: The house existed as an open - house where people came and
just sat about, and it just happened out of that.We didn't delib-
eratly sit down and say we would become a band.It just happened.

HADN'T YOU THOUGHT ABOUT IT BEFORE ?
P: We'ed always played about, but we never really had anythlng.

DID YOU HAVE YOUR SAME BELIEFS THEN ?

P: Basically, yes.That's what the house was here for.The hOer was
. around before, and the ideas are similar to the ones expressed now.

WHO THOUGHT OF THE NAME CRASS 7

P: I think Steve chose it.I% cropped up in Ziggy Stardust.We picked
it because eof what it means - it sulted us.

WHY DID YOU CHOOSE TO STAY SMALL, RATHER THAK SIGNING TO, SAY EMI ?

ANDY (n.a. Palmer): We didn't want to go on EMI.You can't do anyths

_ingsomEMI=that's why we chose to be independent.We can do what we
want.We don't wanna be told what to do-the only way to do what you

want is te do it yourself.

P: I always say that if you work for someone like EMI, they pay you

and any préfits go - to EMI, and then things like missile launches.

SO YOU'RE COMPLETELY INDEPENDENT ?

P: Yes, as independent as possible.
EVEN MORE THAN WHEN YOU WERE ON SMALL WONDER ?

P: Oh defina%ely, and it méans we can put our profits into other
projects . like fanzines etc.All the decisions we make are our own.
HAVEN'T YOU THOUGHT OF BECOMING BIGGER ¥

A: What do yeu mean by "bigger™ ?
ON A LARGER LABEL. ..

Az 1% doesn't make you any blgget though.

Ps: If you look - independent chart, there are about 4 records, on
the Crags label, in it:I don't thlnk there's any other label with
that many in there. ' '

A: What do you see as being big ?

REACHING THE GHARTS.

P: I think we very likely will-we have to at some time.
BUT THAT'S UNLIKELY WITH A LOT OF YOUR MATERIAL ?.

YA Well we're not going to change anything, and if it gets there,
we can say we didn't have to change anything.
HOW DO YOU KEEP YOUR STUFF SO CHEAP ?

A: We do it 'cos that's how much it costs, and -we don't need gleat
amounts of money.Also to show it can be done.

WHAT BANDS. INFLUENCED YOU AT THE START 2

Gs The Pistols...and the Clash.




A: Oh yeah, they both said 'we
can't play our instruments, but
we all wanna say something.'
WHAT DO YOU THINK OF THE CLASH
SELLING OUT ?

A: It doesn't really bother me.
They're doing what they wanna do.
I believed in what they were say-
ing, I thought their first album
was great, but going across to
the States is ridieulous.

DO YOU WORK *?

A: We haven't got time to.Up to
about a year ago, we used to do
odd jobs, then we had to choose
between work and the band.lt's
mt just recording and doing gig-
s, 90% of our time is spent des-
igning sleeves, pressing, paper-
work etc - we haven't got time to

go to work.
WHERE DID YOU GET THE MONEY TO

BUY YOUR FIRST INSTRUMENTS FROM ?

Pete: We had some friends who
said they liked what we were
deing, and were willing to lend
us £300, which was what we did.I
got my guitar for £15. ,
A: I nicked mine !

Pete: And then we built our own
speaker cabinets...

A: We didn't Jjust become a band,
we drifted in.I was playing a
borrowed guitar...We haven't sat
down and said 'we'll put this in
the chart' etc.,.

YOU'VE TAKEN IT IN YOUR STRIDE ?

A: Yes.If someone rings us up and
offers us a gig, or we want to
make a record, we'll just do it.
YOU HAVEN'T GOT AN AGENCY TO ARR-
- ANGE YOUR GIGS...

A: No, we do them by people ring=
ing us up, or writing to us.
Sometimes we don't do anything
for anyone, 'cos no-one can be
trusted.

P: An agency wanted us to do a
gig in Worthing.We said we would
appear for £100.Then Andy thought
he'ed ring to see what was happe-
ning.They had said we wouldn't
appear for less than £600.They
were taking £500 for themselves.
It's not worth the bother.

WHY IS THERE SO MUCH TROUBLE AT
YOUR GIGS *?

P: I wouldn't say there was.There
was some in London.There's a rep-
atation for trouble at our gigs,
but I haven't noticed it.
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THAT 'S BECAUSE IT'S MAINLY OUTSIDE.

P: But there's been some at Ants,
U.K. Subs, and others.We've had no
more than anyone else.

A: It's because we don't use the
publicity machine.We don't tell
anyone what we're doing.

IS THAT WHY A LOT OF PEOPLE ARE
AGAINST YOU ? ;

A: Maybe that's why, yes.

WHY DON'T YOU DO INTERVIEWS WITH
THE MUSIC PRESS ?

A: Because they interview us, then
go and write a pile ef shit about us
G: They've never represented us.

A: They've writtem so many untrue
things about us, that's why we don't
do them.

P: They did a big article in Sounds
about us, about 2 or 3 years ago.
They'd never met us, and they wrote

 'The girls sit at home writing

poetry.'.Some really insulting thin-

gs.
EXPECTING YOU TO BE HIPPIES INTO
FLOWER POWER ETC ?

P: Yes, effectively, but they were.
saying they liked the music, and
that we were sincere etc.Most bands
would have liked that.Bushell wrote
it, so I wrote back and told him to
get his facts right, that's probably
why they condemn us.

STATIONS DIDHN'T GET A BAD WRITE-UP
THOUGH ? :

P: That's because Nick Tester dane

it.Him and John Savage are the only
who've shown a constant interest in
us, but we still wen't do interviews

- with them.

As You can play down things that go
wrong if you don't use the publicity
machine.But when we had trouble at
one of our gigs, it was all over
the front pages of The Guardian,
The Sun etc,

WHAT GIG WAS THAT ?

A: The Conway Hall.

HAVE ANY ORGANIZATIONS ASKED YOU
ABOUT DOING GIGS FOR THEM ?

P: Only the left wing lot, but we
won't do anything that's political
except C.N.D,

ARE YOU AGAINST RACIALISM THOUGH ?




W
P: Yes, of all forms, but we won't
do the gigs because they don't do
fuck all about racial injustice.The=
yv're used a popular belief to promo-
te their ideas and beliefs.
Pete: We used to have a good relat-
ionship with the people who came to
our gigs, who didn't like the SWP
etc, but now, 'cos the left - wing
heavies beat loads of people up at
one of our gigs, they don't think
it's safe anymore.
MANY PEOPLE SAY YOU CAN'T BE AN
ANARCHIST AND A PACIFIST.WHAT DO YOU
THINK -ABOUT THAT ?

P: I think anarchy is by nature.Ilt
involves respect for others-that is
pacifism. :

SO IT'S HOW YOU WANNA LIVE, RATHER
TEAN HOW OTHER PEOPLE DO ?

P: Yeg, and the more people who live
that way, the more we can share our
lives, our food, our energy.Anarchy
is not about changing one set of
bigotry with another.

WOULD YOU FIGHT IF THERE WAS A WAR ?

P: I wouldn't fight fer any army.l
would defend my own sense of values,
I would form a group of people sim-
ilar to the Trench Resistance,but I
think. I could only be fighting for
me.

Pete: No one can make you fight for
an army-you either do or you don't.
L1 People look up anarchy and they
gsee Destuction, that means deatroy-
ing old values, -not buildings etc.
HAVE YOU ALWAYS BELIEVED IN ANARCHY?

£: Yes, but not going round blowing
up. i :

'P: There's no point in blowing thin-
gs up - it doesn't alter beliefs.
Blowing up places like churches 1s
stupid, they could be used as good
gigging centres etc.Violence is also
stupid.We always say 'for fuck sake,
don't use violence, 'cos it's only
answered with more violence'.
SURELY, SOME FORM OF GOVERNMENT IS
NEEDED T

P: No, they're not.Hospitals and
prisons,aren‘t‘neededg in a society
of trusting people.Hospitals are not
run by caring people = they're run
by pill producing firms who are ric-—
her than cil companies.There are
mich better ways of curing people.
Anyway, most illness.ds caused by
the fact we live in & phitty envoi=-
roment. ‘ :

WOULD YOU SIGN AN AUTOGRAPH IF SO¥
EONE ASKED YOU TO 7

Phil: No, I don't like signing thi-
ngs - I am not a superstar - 1 am
an individual, and just part of the
group Crass.

A: T am not interested in signing
autographs.

P: We try to share the things we've
got.Talking to a person is more se-
nsible than signing bits of paper -
especially when it's not even their
own bloody name ! .
A: There's no difference between us
and the person asking for the auto-
graph.

DO YOU GET WMUCH 'FAN MAIL' ?

P: Yes, quite a lot.Most people ju-
st ask for s badgesSo we personally
write back and the people are reli-
eved that the bamd  have read the
letter, rather than a machine just
dropping a badge in. <
A LOT OF !'SUPERSTARS' GO ON DRUGS.
WEAT DO YOU THINK OF DRUGS ?

P: I have no use for them, and they
don't dn anything for me.

A: You can't condemn them, even if
they have fucked up a lot of good
things. 5

P: A band books a tour.They're sle-
eping in shitty every night, inevi-
tably they get bored.That's why the
ey take drugs.If the only way that
people can bear to go to work is to.
£i11l themselves full of shit, they
shouldn't go to work.All forms of
drugs are stupid.They're to keep
people going.Religion is the same.
Phil: When you're drugged up, no.
one can comunicate with you.

P: The next day, when you're back
in your factory, you feel bad.That
is what produces vioclence.Disco bo-

vs are the worst.- they buy all the

lights, they just lie to themselves
But next day,when they're putting
walls up, it's a resentment.They
take it mut on anyone who looks fr=
ce.That's why punks are the ideal
target. :
DO YOU WEAR BLACK BECAUSE IT SYMB4
OLISES ANARCHY -7 4

P: Yes, it's a statement saying th-
at we don't want anything to do wi-
th anything.Black is negative.

HAVE THE.COUNCIL TRIED TO STOP ANY
OF YOUR: GIGS % v

A: Not really.lt's beginning to
happen now 'cos they know what we
are saying.
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WOULD YOU SAY BONDAGE TROUSERS
WERE UNIFORM ?

A: Not really, they've gone a bit
out nf fashion.

P: NMost punks are now just scra
uffs -~ that's what it's about.
It's not as colourful, it's

much better, much more original,
WHAT ABOUT THE ANARCHIST CENTRE,

e ~ P: It's a gruup of anarchists,
sl After Shey were found not 1o be
g guilty, we supplied the money to

start it.I think it will woxrk.

The authorities won't like it,
e , . : but we are determined to make it
N St e ' : worke
5 St - ; END.,.

DO YOU LIKE ROUGH TRADE DISTRIBUTING ' /;j;iﬁ
YOUR RECORDS ? ‘

A: Yes, they do a really good job. — ‘mmzf"

They don't rip anyone off. “5*:::> ‘ : \ f\

IF YOU WERE INVLTED OSTO TOP OF THE ’ YA
POPS, WOULD YOU GO ON IT ?

P: No, it's ridiculous,..Just shit. ? \= %

We wouldn't appear with Abba or Lulu
We'led be like the Pistols were.When

we reached 56, Sounds left us out of ;E::>

their album charts for some reason.

When Toyah had her album at the top

of the alternative ghart for 1 week, v ak
there was a fuckin' great advert in ' A ?
the press.We'ed been top for about T

weeks, and she knocked us off for 1 L
week then we' went back.We didn't ne- s

ed that sort of shit.People buy our
records because they trust us. :
WHAT WAS 'BLOODY REVOLUTIONS' ABUUT? : : (;><:ij

P: It's about left wingers talking
about a revelution, but doing noth-
ing.All revolutions mean lining up

about 1000 people and killing them.
Left wingers complain about Nazism,
but they're just as bad.

: ﬁfﬁ
DO YOU REALLY THINK PUNK IS DEAD ? 'Zi;’
@\

A: Punk as a fashion is dead; but as
a spirit it isn't.

P: Many people call the Reaects New
Punk. They re about as punk as this
teacup (referring to a cup).Punk's
got fuck all to dn with if you've
got bondage trousers.
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THIS INTERVIEW WAS DONE IN CLIFF'S
FINSBURY PARK SQUAT.LONDON PX HAVE
QUITE A LARGE FOLLOWING 4AROUND BOTH
FINSBURY PARK AND ENFIWLD.TH&Y HAVE
NOT DONL ANY INTERVIEWS, BUT I THINK
THEY NE&D SOME PUBLICITY -~ ROB.

WHEN WERE YOU FORMED ?

MITCH (GUITAR): September '79.Therc
was me, Birdy, our ex-menager Vince
and Mark Vaughn.We did s gig at the
Elephant & Castle, which was a riot.
Then we spotted Cliff singing Upsta-
ts things in the Roby (local pub).
WHO INFLUENCED YOU ?

M: Swell Maps.But we mainly influen-
ced ourselves; 'cosg we can't play !
IS THAT WHY YOU'RE SO BAoIC ?

M: Yeah, mainly. :
CLIFF (SINGER): We dida't just say
we were gonng play rock n xoll 'cos
we can't rock, we just roll.

HOW MANY GIGS HAVE YOU PLAYED ?
BIRDY (BASS): About eight.The main
ones with the "4 be 2'%s at the Venue
and the U.K., Subs at the Fulham Gre-
yhound.

HOW COME YOU'RE NOT BIGGER ?

C: We're taking our time.Our main
objective is to try end get a demo
done and get moee gzirs.'cos the gigs
now aren't tco = ' Haee
HAVEN'T YOU SENI A Td) TO A RECORD
COMPANY YET % - :

Cs We wanna make a goold one.Me; I
don't care about .succeszs, I just
wanna play gigs

WHAT DO YOU TH“NK OF BANDS WHO DO
THEIR OWN GIGS ?

C: I think it's good.Agencies are
con men.,

HAVE YOU GOT A MANAGER ?

B: We used to have Vince, but he was
not really a marager as such.

C: More like a fifth member of the
band.

HOW DID YOU GET YOUR FIRST INSTRU-
MENTS *?

B: Saved - up.Paid weekly for them.
THE SAME ONES YOU'VE GOT NOW ¢

M: Yeah, we paild by our jobs.

WHICH JOBS ¢

B: I'm an apprentice, Mitch is &
warchouse assistant...

PIXIE (DRUMS): I'm a Civil Servant.
(Laughter all round)

C: I'm a sparky (Electrician), but
I'm on the dole,

WHAT ABOUT POLITICS %

C: I don't particularly care about
politics. ‘
WOULD YOU DO ANY POLITICAL GIGS
THOUGH ?

C: A gig's 2 gig.

B: I refuse to get involved with
poljtics.

o~
3

- i i R SO e L

HAVE YOU GOT ANY PLANS BESIDES A
POSSIBLE SINGLE AND MORE GIGS ?
M: To spread out a bit more.
FINALLY,
DOING IK A FEW YEARS TIME °?

B: Wanking 1!

C: Trying something new 1 hope.

LONDON P.X. WANTED TO THANK :-
Froggy,Tony,FPrank,Ratman,Trog the
butler,Paul of Suburban Revolt,and
Anna Reyia,
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WHAT DO YOU THINK YOU'LL BE
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iy r LBND, WHO (T AT iSCHDOL,. tme )
VERAL OF HER LESSONS., OOL.THEY WERR

"Hello again Billy-poos
The time is 20 to 3.0nly 2 more how
urs (+ bit). I have got a french lesson after this poetry
lesson then I'm freeceece" : ; : '

"Anyway my sugar-plum, my 1éetle-rose petal, how are you'?
Did you have a nice day at work ? Anyway its really boring
Hang on, I'll just look at the clock -~ Its 7 past 12 - 4%

hours before our next 'rendezvous' (quite a flash word, eh?®

"Hello, Hello, its good to be back good to be back ete etc
anyway God I am soococooo hored.,"

.« +AND NOW THE CLASSIC:
"Bye Bye lots of love & Kissypoos XXXXXXX
™ e i XXXK
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This page has been written up by me to explain Just
how bigoted and stupid Britain's superb jushice = ;
system is,a page which yeu can condemn if y i want, - o
but if you take time to read it and thivk about what Bael i
I am trying to get at, you will understand.

Many people, particularly old and middle aged people, think
that Britain iz a very just country - BULLSZIT ! Britain, in
my opinion, i& very urjust. ;
Take the case of the 8 year old boy
Stephen Edmonston. woy was murdered by his next doo: neighbooxr
several monthgiThe mr:icerer was finally caught by the police :
and put in priscn.Zeoveoral days after his imprisonmer., the
murderer was put in Welthamstow police stvation.2 or 3 days:
} fiacnston's cousin was arvested, along with 3
; v firearms and explosives, and attempting
to 'get reveunzs: on the child's murderer.

Ay A

later 51

- poivt is that the murderer of Stephen Edmonston
will probably i sentended to about 10 years, while the man
who tried to ‘wel revenge' will get around 5 years.

Low't get me wrong, I am certainly not trying to
say using explosives and firearms igs the solution to the mur-
der, Lu. I think a reform of the Jjustice system is needed.

Another example of how unjust the system is, was
the woman whose 2 year o0ld child died of burns...while she
whe down the pub.She got an 18 month suspended sentence ! If
that is Yair, nv mame is 8id Vicious.If she can't be bothered
to lookx =iter her children, she sheuld not have had them in
the first place.

As well as not thinking I encourage the use of
explosives and firearms, dén't think I enceurage hanging ete,
It's just that most of the judges in Britain are old and are
8till living in the 1920's.They know little about what they're
doing or saying.

P.S. Stephen Edmonston was killed by being swung, by his feet, A
against a brick wall.The only way his father could identify hs
im was by his hair...worthy of ten years imprisonment ?
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This interview was done on the way
back from Discharge's Bedfeord gig,
in their van.Members of the band who
were involved inX the interview were
bagsist Rainy and drummer Tezz.Alth-
ough I was with all the band, I did
not want to bother singsr Cal and
guitarist Bones who were knackered.

WHEN WERE YOU FORMED ?

Rainy: Barly '77.

WHY HAS IT TAKEN YOU SO LONG TO GET
RECORDS QUT, DO GIGS ETC 7

R: We've done everything ourselves,
and we've had about 3 different linc
upss

WERE YOU IN ANY BANDS PREVIOUS TO
DISCHARGE ?

Tezzm: We've always been in this wank!
WHO INFLUENCED YOU IN THE BEGINNING ¢
R: The Pigtols at the start.Then you
know Beethoven ?...Him !

T: He influenced Cal the most.

R: Bones pinches his riffs off of
Trycovsky !

- WHERE WERE YOUR FIRST GIGS ?

R: Home town.,

WHAT'S IT LIKE THERE ?

R: Just football hooligans.

HCOW DID YOU FIND OUT ABOUT CLAY 7
R: Dug it up ! Mike Stone came %o
Stoke to get bands for his label...
T: He had us 'cos were the only
fuckers that make any money !

HOW DO YOU GET ON WITH THE OTHER
BANDS ON CLAY ?

T: Never see 'em.TheF're fuckin' old
men !

R: They're just studio bands.

WHAT ARE YOUR VIEWS ON ANARCHY ¢

B: Who's he ? s

R: We aren't into politics.

WHY ARE YOU S0 AGAINST WAR *?

R: We aren't against it, we aren't
for it.

T: If the records sell then...

DO YOU THINK YOU'LL GO ONY A BIGGER
LABEL ? 5

T: IF we can yeah.

- HAS ANYONE APROACHED YOU ?
. T: We might have been aproached, but

they get in touch with Mike Stone,
and if he knows, he's not gonna tell

“us 'cos we make money.

WHY DON'T YOU PLAY A LOT OF GIGS 7
T:; WE haven't got am agency, or a
manager The gif's we've done, we
haven'?t arranged.People have got in
in touch with Mike Stone.

f"‘ S .z-»» L S

HAVE YOU MADE A LOT OF. MONEY ?

T: We're skint !

R: We've been going four, and once in
a blue moon, we make some money.

DO YOU GET ANY TROUBLE FROM THE LAW ?

- T: Oh yeah, that's only at home.

DO YOU HAVE TROUBLE GETTING GIGS OUT
STOKE ¢

T: Je recently done a week tour all
over the country.

WERE YOU SUPRISED AT THE SUCCbSS OF
THE SINGLES ¢

Ts: Yeah 'cos they're garbage. Gls some
more crisps !

WHY¥ DID YOU CHOOSE REALLY FAST MUSIC?
R: Over the last 3 years, all the
fast music's died. 4

B Makes the chpcks of your arse
sweat !

R: Can't get into slow music anymore.
You don't go to a gig to watch a band
and just stand there.You go to go mad
and relieve all your tensions and all
that. :

WHY DON'T PRINT YOUR LYRICS 23

T & R: We do.

LIKE CRASS, ON SINGLL SLEEVES ?

T: 'Cos Crass have done it.We don't
wanna asseciate ourselves with that
shit.I'm into music myself (1-Rob),
that's not music,

WHAT ABOUT THE POISON GIRLS ?

T: They've got more ability that:
Crass, they can play their 1nstrum -
ents.

R: Crass are wank !
T: They're a bunch of old bastards,
and if Rainy gets 'im, he's gonna
kick the bald bastard up the arse i
WHICH ORE ?
T: The one that hits his fuckln' boot
figst 1

: 1f we were a London baﬂd we'led
be made by now.
R: Steve Ignorant should get a new
Ashma, gun...or a palr of new lungs°
(Makes panting noise)
YOU AGREE WITH THEM OH A LOT QOF
POINTS THOUGH ?
Ty I don'd,

BUT THAT'S NOT THE VIEW OF THE BAND
AS A WHOLE...
T: The band's not a whole- though
Everyone's got their own opinion.

e 010U MUST ALL BE ANTI ﬁ WAR ?
T: No.I don't give a btoss.
BUT TO PLAY THE ACTUAL SONGS
AGATHST WAR, YOU MUST BE AGAINST IT %
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R: That's Cal Bverybody's got their
own views, why should they all be
the same 7

T: We're the same as any other band
in it for a laugh, that's what you=-
are in it for

WHAT DID YCU: FFVLlABO“” H@JING TO
HAVE A MOBICLE 7

R: It wos alright.

DIDN'T YOU PROTEST 7

R: Well, I dye my hair every 2 wees
ks.I don't like 1t beinz the ~Same.
The hoovlfa done it !

WHAT DO YOT TAINZ o
R: Bverybody macas 2
T: London is
else, exsenk
More of your
_your bla
WHAT DO %
ON TOP OF 'fiu
T: Greas !

?

Lo 1\ :‘_-ng

RN

4 G o
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as anywhere

WOULD YOu Garut Ol e e ape 9
T: Yeah, I w

R: OHHHEH.K ! e o on Tiswas,
Tiswas is gre:st -

Everyone (evcoanb sz Uompost
Corner !

..LIVE IN THE CAGE °

R: Yeah.

D0-YOU GET .. LOT OF WhOUELE AT
YOUR GIGS 7
R: Only wheu we

T

cause it 1.

Not usuail ro . T Hejeets
encourage cep vAHn1 L they 7
THEYIRE PLURNILD.

© Py Godng Ao tue iz sacuting Weat

Ham.

HOW MANY SLNGL
T: Nearly 39,00( !
HOW MUCH HAVEH XOU Wi 7
T: 100 ‘each, each 2ingle.-

WHY DON'T YOU GO FCR A BETTER
DEAL ?

T: We coulda't get one for the
garbage weo put onb,

IF YOU WERE GIVEN THE CHANCE,WOULD
YOU GO ON A BIG LABEL; SAY E.M.I.?
T: I would, I don't know about -

the rest.Would ycu Ralny ?

R: Dunno.

WHAT ABOUT ANOTHIGR TNDEPENDANT 3 SAY
ROUGH TRADE 7

Al e
s HAVE

YOU SOLD ?

e
IS 'Y

ieai of it..
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‘T :Rough Trade are shit ! They ve
got a load of shit,

o JWHAT ATHOUT FRESH ©° -

R: They're 0.K.

T: They distribute our single, an-
yway . :
Re T wes
WoAT AX

5 g0 on H.M.V, records!

T TG LYCEUM GIG ?

T: We wostl have been 3rd on the
biil, bub we don't come from Londe
or..The only reason we got on that
was that Stade wanted us to play.

HOW SLADE HEAR OF YOU 7
A hags vlayer's got our sie
ngles ie likes us.

WHAY IO

Ny ::,.« .L:! J\
E I —" .'_V (IRGUPQ < €
e o1, wank !, wank !
R: W:'ro the best band around (And
so rniest oo 1).
Wrs ¢ YOU LIKE BESIDES YOU 7
R: MNobody !
T: He're the beqt band followed by
Moto rhead,
WHO WRITES MOST OF THE SOKGS 7
T: & voadie and Cal.
THEHE INDS THE TAPE AND THE INTER-
VIEW wiTH DISCHNGE. . .

DECONTROL,

They 111 up with their
fucking 11eu7 you're the
vidctimz of the government.

- They take liberties they've
no right to take and they
believe they're oh so right
they only show concern when
war's declared, cause you've
their power and glory.

This whole affair's so fucking
unfair,it's so fucking sick.

e

Decontrol, decontrol, we're being
shit on far too long.

CWETRE  BEING SHIT
oL s e g o ()b3<3
oON e TO-

YO “%IEK.OF NEW BANDS LI;
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Allied PROPAGANDA,20p, **%

Really great 'zine, and one which
has two good blokes rumning it.It's
got some really good graphics in it
e.g. newspaper cuttings.Cheap at 20p
for such a good 'zine.Also, it has
a lot of pages.

COLBALT HATE.25p. **

Supposedly vexry anarchistic.Lots ef
newspaper cuttings crammed together.
Looks as if it's been done in about
1 evening.Very little typing which

is one of the reasons it is so crap-

pys and definately not worth 25p.

MENTAL CHILDREN.25p. ¥*#*¥

Very arty.Lots of coloured pages.
Similar to 'Pet Puppy'.Some good
articles, although most of them are
extremely confusing...That about
says it all.e.

JAMMING,30p. **

Ope of the best.44 pages of good
articles,good interviews,coloured
pages, good photos etc.All this for
30p.A must for anyone with good ta-
ste.

ANTT - CLIMAX.20p, *#*¥%

About my fave.Very basic, which 1is
why I like it.Does a lot for small

bands around Ipswich.Has some one-

-gided pages...but who cares T

PANACHE. 30p. **¥%

Hard to describe.A lot of pages in
this are simply large photos, » &F
which about & the 'zine is taken

up by.Sometimes has some good inter-
views.Otherwise gquite boring.
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L Somere St
GRINDING HALT.25p, *¥**
Similar to Anti-Climax.Contains
good, honest reviews and interviews
along with info on bands based in
and around Reading.Overall, a very
good buy.

. BACK ISSUE,20p. *¥¥%

Yet another great 'zine.Basic give
'em what they want type stuff.Most
of their interviews are in two
parts.Worth every penny.

ON.25p. **%

Wierd aint the word for this.It's
got some horror-type articles,tie
occasional good interview, but it's
otherwise quite boring.The sort of
thing that bores you to tears.

VAGUE.30p. #**

Concentrates on one band, The Ants,
which is bad.More of 'a magazine
than a fanzine.Shit !

ONES WITH FLEXIS:

. TOXIC GRAFFITI.50p. *%

Very anarchistic.Made up mostly of
articles sent in by readers.Crass
flexi in the latest issue.50p is a
lot, but it's only for one issue to
pay for the Crass flexi.

THE STORY SO FAR...40p, *#%

Another colour d one.Good cartoons,
Interviews are good too.Mo-Dettes
flexi in one of the issues.

HAPILY IGNOrANT.25p, #¥#¥

This hasn't got a flexi, bit it's
excellent.From Enfield toc.Simply
great...Buy it !

ALL THE ABOVE 'ZINES ARE AVAILABLE F OM THE USUAL OUTLETS

i,e. BEITER BADGES, ROUGH TRADE, SMALL WONDER, etc, etc.
*¥HAPILY IGNOrANT IS AVAILABLE DIRECT FROM: PAUL, HAPILY
_IGHOrANT, 54 QUEENSWAY, PONDERS END, ENFIELD, MIDDX. o M
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